SEQ66 NV Y24 amg
ppoy 21s41v) [10]
ﬁk@b.ﬁ@ mEQ&m\a



No Love in Alaska
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For no one who

wholeheartedly shares in a given sensibility can analyze_il; he can
only, whatever his intention, exhibit it. To name a sensibility, to draw

O
m?:? e its contours and to recount its history, requires a deep sympathy

Ksorer L oF  modified by revulsion.
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o‘g@,&\“"' Fuller has many Gothic moments in her
visit to Niagara Falls and to the Great Lakes, but in some ways, h'er jour-
W% ney, though ostensibly outward, is really a journey inward so she is often
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adventurism was a compo- nent of that expansion
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s blinded to the reality of nature by her ego.

The destruction of nature and landscape verging on
an ecological catastrophe is presented by Fuller in the perspective of the
Gothic, as a price for the technological development driven by the capital-
ist economy. The Gothic character of Summer on the Lakes derives from
the mental condition of the writer and a pessimistic vision arising from
the debunking of the myth of America as a virgin land.

The EcoGothic panic ensues from the clash be-
tween a primordial vision of the frontier—both the land and the Native
American inhabitants—and a pragmatic philosophy of capitalist profits
and expansionist dynamics that would eradicate any sense of the mystical
that Fuller might wish to retain.

In so doing, though, Fuller is ultimately haunted by a national conscious-
ness and feeling of guilt more frightening than the sense of an isolated in-
dividual engulfed in grief. ‘

And Fuller’s EcoGothic vision also provides us with a terrifying glimpse
of an America that for Fuller can no longer exist, that has, in fact, only

existed in a mythologized version of the past.

Destiny had a violent and brutal dimension.

 Asa
literary construct, romanticism was a celebration of the past
and provided hope for the future. It embraced passion and
imagination. It was escapism and inspired nationalism and

adventurism.

rugged hill country deep in the trans-Ohio outcropping of the
Allegheny Plateau. The hills were densely forested by mixed
hardwoods including beech, elm, chestnut, and a variety of
oaks. One local observer described the terrain as having a
“romantic appearance ... there are no valleys but those shut
in and surrounded by other hills, and this makes the whole

scene one of beauty and charm to the passer-by.”

The Texas Revolution exhibited characteristics unique to
a western perspective. The western states of Tennessee, Ken-
tucky, Ohio, Louisiana, Mississippi, and the trans-montane
regions of Virginia and Pennsylvania were ardent in their
support; and their cities, New Orleans, Natchez, Louisville,
Cincinnati, Wheeling, and PYttsburgh were crucial centers of

supply and recruitment.

The land was a









Capitalist cultural production relies on social norms and instabil-
ities to sell itself; from calls to patriotism following the September 11, 2001
attacks, to vaguely threatening initiatives like the Department of Homeland
Security’s color coded alert system, to the constant references to murder, child
abuse, kidnapping, and other violent crime in popular news and fiction, capiral-
ism offers us an opportunity to locate a specific form of consciousness and con-
tradiction.® By producing binding mythologies that are successfully marketed iz
contradiction, it sells us our public and private spheres. Marketing programs that
rely on aporia or cognitive dissonance are strategically significant in contempo-
rary U.S. politics, and have begun to accentuate the internal instabilities of lib-
eral or conservative ideology within neoliberal and neoconservative agendas.’

Besides transforming pilots into cowboys, the “skyboy narrative”

also “westernizes” the Alaska landscape (hence “the Last Frontier”), often
portraying it as an uninhabited, menacing foe—a natural barrier to

overcome and be conquered. Pilots in the Wrangell Mountains commonly

landed on and took off from glaciers, mudflats, and even active volca-
noes. Maverick behavior or adventure seeking, however, were not their
motivations—it was the success or failure of their commercial enterprises
that drove these early flyers to take such risks.

Yet he

describes such transformative and progressive change using nostalgic
expressions. He calls the bush pilot “the unsung hero of the north,” who,
by overcoming mountains, glaciers, frigid temperatures and blinding
blizzards, became “the stuff of legends.” “These ‘Cowboys of the Sky,”

$ insists Levi, “make Alaska what it still is today.”?® To Alaskans every-

where, aviation was a natural extension of the pio[r:%gxing Aslays of the gold
: : EXPANSION:ST...
rushes; indeed, Alaska’s own manifest destiny. WM. &xcéPronvasm

Discovered in the 1870's by local color writers who used it as a
neutral ground against which to set their stories of upper-class romance
and lower-class passion, by the end of the century Appalachia’had come to
seem a stubborn outpost of that quintessentially American way of life
which industrialism and urbanism were destroying. Indeed, Appalachia
was unique among the “little corners” of the nation which came to the
public's attention via the local color movement, in that its peculiarities,
although identified as characteristic of the American past, were observed
in the American present. The tendency to glorify America's past, which
has been the typical accompaniment of our most assiduous efforts to aban-
don that past, gave the peculiarities of Appalachian life a rather special
meaning

S In the literature of
Appalachia, as a consequence, metaphor characteristically did the work of
exposition. Because it was more interesting, the “as if”" was preferred to the
“is,” and came eventually to be identified as reality.

B Since the late 1970s, AppaIa_chian scholars have
known that Appalachia is an idea.

The isolation of southern Highlanders in their valleys
and hollows has been a staple of the core Appalachian
stereotype since publication of Harney’s “A Strange Land
and a Peculiar People”

writ-

ers dealing in local color, journalists, and academics who,
over the course of the nineteenth and twentieth cen-
turies, created myths about the people who lived, and
live, in the core Appalachian region.

____amodern society to people America believed lived in

“poverty and ignorance ... and a way of life culturally out
of step with America’s new industrialization and urban-
ization” (p. 192). |

Story after story in national publications, datelined from the poorest parts of Appalachia, pal@
scenes of poverty and desperation |

The stories were tiresomely similar and sterﬂdal. Many of them relied on cliche, portraying

Appalachia as a one-dimensional wasteland of desperate unemployment and addiction. They
included little about aspects of Appalachia that didn't fit that narrative.

This myth-making does Appalachians no favorsj

It makes Appalachia into the Other. |
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1. What Does Moore Refer to by the Phrase
“Naturalistic Fallacy”?

An examination of Moore’s explicit statements?
suggests the following characterization:

{a) the word “good” denotes an object—in par-
ticular, an object of thought;

(b) this object is simple, i.e., not complex, not
capable of being analyzed into parts;

(c) this object is unique, i.c., not identical with
the object denoted by any other word;

(d) this object is, however, often identificd with
the complex object denoted by some expression, or
with the simple or complex object denoted by some
other word;

(e) this identification is expressed by the claim
that the word “‘good” has the same meaning as the
other word or expression; i.c., that the other word
or expression provides a definition of “good”;

(f) this identification is the naturalistic fallacy.

If {c) is false, then “good” denotes an object
denoted by some other term, Moore expresses this
possibility in a manner which critics have under-
standably found misleading; he says that good
“means nothing at all, and there is no such subject
as Ethics” (p. 15). But his discussion makes amply THE $AmE FAL
clear that he means that “good” has no distinct ApleEs # LACY
meaning, that “good” does not stand for a unique  Of 3¢ |, Usg
object or property. Further, in saying that there is ORD “Evig
no such object as Ethics, Moore means thal
there is no distinctive subject; if, for example,
the object denoted by ‘“‘good™ is the object
denoted by “pleasure,” then Ethics is a part of

psychology.

B The human being is present in the form of
projects, which are however not projects geared towards
death, but towards certain ends. Sartre had demonstrated
that the human being is not a fixed being, as are objects and
therefore the human being simply “is” not, but in every
131

moment has to create himself through his self-projects.
All these occupations that the human being is engaged in,
for example, hunting, fishing, writing books etc., are not
distractions, nor an escape as seen by Heidegger, but rather
moves towards Being: “man has to create himself, in order
to be. He must transcend because he is not, but transcen-
dence must be understood as plenitude too, because he
wants to be: in the finite object that he founds, man finds a
solidified reflection of his transcendence.”'*

5.1.1. Perpetuation of white “Self” and “red (native) Other”
The manipulation and sanitization of history

Although Disney’s Pocahontas does not necessarily aim for historical accuracy, its
“selective oblivion” has sparked controversy. The film creates what Chow calls “a phantom
history,” where Western cultural critics tend to turn the native into an object that is
“manageable and comforting” through the manipulation of history.* This kind of critic’s
project demonstrates how “difference” is tamed and consumed. A similar treatment of the
native image in Disney’s Pocahontas leads to the process of myth making that generates a
“transparent” relationship between colonizers and natives, based on Disney’s general rule
of “sanitization” and appropriation of the tragic aspects of history. For example, omitted
elements include Pocahontas® abduction by the English, her subsequent conversion to
Christianity, her name being changed to Lady Rebecca Rolfe because of her marriage to
settler John Rolfe, and her death from tuberculosis at the age of twenty-one in England. As
the above quote by Disney’s personnel indicates, the production team of Pocahontas claim

4 Chow, p. 37.

186

Mmbshnﬁdmwchwuwnﬁmdm?oeabom’ﬁ&;howv«,theﬁhnsﬁﬂmup
simply as an escapist entertainment, with a predictable narrative devoid of disturbance, in
which the viewer can “safely” experience “otherness.” What is highlighted instead is the
romantic bonding between Pocahontas and John Smith, even though many consider their
relationship hardly plausible in reality, given the fact that she was twelve years old and he

was twenty-seven when they met.® B roaas
That is, the historical maneuvering of

Pocahontas brings about conflicts not only between white Disney and the native, but also
between whites: British and Americans. Criticism from these communities underscore the
film’s simplified depictions, founded upon a binary between “self” and “other,” rather than
showing plurality within each of them.

What is intriguing about the reception of Disney’s Pocahontas lies in the two
Mbﬂmnﬁmnﬂhﬂommiﬁu,bothofwhichuiﬁcimmeﬁlmfa
unfairly representing their respective cultures.
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£ RO - the members ofa Later work, by critical ethnographers like Paul Willis, “demon-

of people (a r group e , by ethnograp! ;
disgzgrhshgs)t;l;ins:z;%i;? :;nggﬁ:]thv;ﬁ‘m?;:mm?e" which (b) strated that rather than being places where culture and ideologies are
groups. ‘Community” thus seems to imply simultaneo l°bg$eflpl{'a"_"e imposed on students, schools are the sites where these things are pro-
and difference. The word thus expresses a relational i %S S h similarity duced” {Apple 1985: 26). By opening up the black box of education,
ardea: the opposition critical ethnographers revealed that education is a system of produc-

of one community to others or to i iti
other social entities. In it wi
skt s i de.c:,:, o,: :el:, 1(,; tion as well as reproduction. Furthermore, they discovered that stu-

:ia::;ai::)‘:loafflim S, fl't seems appropriate, therefore, to focus our 9 Introduction
€ nature o i 3 ) .
community on the element which embodies dents aren’t simply shaped by their experiences, but actively “assert

this sense of discrimination, namely, the boundary ; .
their own experience and contest or resist the ideological and material

forces imposed upon them" (Weiler 198811}. n .
The importance of these critical ethnographies to symbolic interac-

. But wh};s such marking necessary? The simple answer is that

the boundary encapsulates the identity of the community and, like the ; . §
identity of an individual, is called into being by the exigencies of social tion is the suggestion, carried forward in education, that cthpogtaphy
interaction. Boundaries are marked because communities interact in some must be consciously ideological and can be both “transformative,” that
way or other with entities from which they are, orwish tobe, distinguished is, can “help create the possibility of transforming such institutions as
(see Barth, 1969). The manner in \_vhlch thqy are marked (_lepends_ enulrely schools—through a process of negative critique” (Brodkey 1987: 67),
wor the spesifio e I B e and “empowering” so long as it rests upon the assumption that “cach

administrative boundaries, may be statutory and enshrined in law. Some b 5 .
may be physical, expressed, perhaps, by a mountain range or a sea. Some person [has the] ability to understand and critique his or her own ex-

may be racial or linguistic or religious. But not all boundaries, and not all perience and the social reality ‘out there’” {Weiler 1988:23).
the components of any boundary, are so objectively apparent. They may be .

thought of, rather, as existing in the minds of their beholders. This being Weis Hae 5
AR : I - » de

5o, the boundary may be perceived in rather different terms, not only by SRR T STV ;

people on opposite sides of it, butalso by people on the same side. fined Othering as “that process which serves

to mark and name those thought to be differ-

Cbmmum‘ly is just such a boundary-expressihg symbol. As a

symbol, it is held in common by its members; but its meaning varies with ent from oneself.”*"™ Yet, according to
its mgmbet;)s’ unique orientations to it. In the face of this variability of Charon, “It is through others that we come to
meaning, the consciousness of community has to be kept alive throu : iti ili
manipulation of its symbols. The reality and efficacy of the communityg’}; see and define self, and it is our ablhty torole
boundary — and, therefore, of the community itself — depends upon its take that allows us to see ourselves through
symbolic construction and embellishment. (ONSTRUCTED others.”10¢107) ;
THROC 61t SYMBOLI( 2 ESPISEHE -
KTt The self is only known through
TR oL £
This symbolic equipment might be compared to vocabulary. Learning Others, and how Others are mm:k and !
words, acquiring the components of language, gives you the capacity to “named” depends on the role taking of the
communicate with other people, but does not tell you what to self. How the Other is pemwed’ and how

communicate. Similarly with symbols: they do not tell us what to mean, P SR
but give us the capacity to make meaning. Culture, constituted by symbols, this role taking is enacted, has consequences

does not impose itself in such a way as to determine that all its adherents for how the Other is defined.
should make the same sense of the world. Rather, it merely gives them the - = —

capacity to make sense and, if they tend to make a similar kind of sense it : Inability to role take or inaccu-
is not because of any deterministic influence but because they are doing so rate role mking often occurs when persons

with the same symbols. The quintessential referent of community is thatits 62: s - 2 2 o
members make, or believe they make, a similar sense of things either have limited expeniences W“’“‘.’W,m-

generally or with respect to specific and significant interests, and, further, viduals and various roles.'®

that they think that that sense may differ from one made elsewhere. The taki rtunities, or with resi B

reality of community in people’s experience thus inheres in their l;‘g PPy X es’ 05 Wﬁp

attachment or commitment to a common body of symbols. Much of the such opportunities, lnms often f%

boundary-maintaining process we shall look at later is concerned with gain an undemdmgg the meam‘nm'

maintaining and further developing this commonality of symbol. i . R Y RO«

P ers auribute o their world, Subsequently,

o o 3¢ gt persons rely on stereotypes and myths rather

W6 (oM i :
opgosie (1 AN than on an understanding of the

ReAED P oMb ; Other’s
perspective. i
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CHARACTERIZATION OF THE SITE

All 12 caves were tested, but only two, Cave 2 and
Cave 9, revealed signs of any but the most recent
habitation. In Cave 2 only were there found any ar-
tifacts older than mid-Holocene age. Located down-
stream from Cave 9, Cave 2 is situated about 27 m
above the creek level. The cave is a narrow tunnel,
21.4 m long, rising slightly at the rear. The height
before excavation ranged from 60 cm to 140 cm.
The deposits in the two excavated caves are best

characterized as “cave breccia,” a poorly sorted
gravel-sand-silt mixture derived from weathering of
cave walls and roof. In Cave 2, four stratigraphic
levels were distinguished, primarily on the basis of
color. These were traced, with some difficulty, from
the front about 7 m into the back of the cave, and
profiles were taken at each meter. From this point
back to the 12-m profile, only three layers were dis-
tinguished, with layers I and I merging. From the
12-m point to the rear of the cave, only the lowest
layer was discernible.

In the rather sparse upper levels were found re-
mains attributed to Denbigh, Choris, and later Es-
kimo horizons. Only in Cave 2 were there found
evidences of early occupation.

CAVE 2 ARTIFACT ASSEMBLAGE

Two hundred and fifty-three lithic and osseous arti-
facts were recovered from the two caves. In addi-
tion, there were found 8 small irregular flakes, the
only indication of flaking in the cave. Of this total,
only 4 microblades and 7 antler points were consid-
ered to pertain to the oldest occupation. These were
found in Cave 2, layer 11, in the first 5 m from the
cave mouth where stratigraphy was most clearly
seen. A microblade and an antler point were found
in close proximity to each other at a depth of 90 cm.
Two antler points found in layer I were probably
displaced by ground squirrel activity. A fragment
of a chalcedony point was found in the lowest layer
(below layer III) outside Cave 2 at 110 cm below
surface.

Microblades (4) Four microblade fragments were
found in Cave 2 (Fig. 11-1: a-d). All are of grey
chert. They range in length from 44.5 mm to 17 mm;
in width, from 8 to 5 mm. Two are 2 mm thick and
the other two 1.5 mm. With one exception they have

a straight longitudinal axis, are more or less rectan-
gular in outline,

Alienation is an individual's general experience of
unacceptance by others. It can be described as the lack
of identity with, or the rejection of, prevalent social
values by the individual. It is expressed as a lack of
relatedness with society, and a concomitant isolation
from the general culture, and is experi d as un pt-
ance of the individual by others (Belcher, 1973).

Alienation is distinguished from anomie in that
anomie indicates a lack of knowledge about the norms or
behaviors that will gain acceptance or be positively
reinforced. In alienation the individual knows what
behaviors will be positively reinforced, but refuses to

engage in those behaviors.

SIMILITUDE,
FROM GOETHE.

N every mountain-crest
Is rest:
In every vale beneath,
No breath
Stirs in the quietude:
The little birds are silent in the wood.
Soon, patient, weary breast,
Thou too wilt rest, EMMA LazaRrvs,



Citations:
Alexander, Dexter. Review: Deconstructing Appalachia. 2011.

Becker, Howard S., and Michal M. McCall. “Symbolic Interaction
and Cultural Studies.” Cultural Studies, vol. 28, no. 1, University
of Chicago Press, 1990.

Bryan, Jimmy Lawrence Jr. Walter P. Lane: The Romantic Adven-
turer as Agent of U.S. Expansionism. University of Texas at Ar-
lington, 1999.

Canales, Mary K. “Othering: Toward an Understanding of Dif-
ference.” Advances in Nursinge Science, vol. 22, no. 4, 2000, pp.
16-31.

Cohen, Anthony P. “Symbolic Construction and Community.”
Symbolic Construction of Community, Routledge, 1985.

Davis, Chelyen Davis |. “Davis: Don’t Make Appalachia ‘the Oth-
er’.” Roanoke Times, Roanoke.com, 12 Mar. 2017.

Elbert, Monika. “Haunting Transcendentalist Landscapes:
EcoGothic Politics in Margaret Fuller’s Summer on the Lakes.”
Text Matters, vol. 6, no. 6, 2016, pp. 53-73.

Gauthier, David P. “Moore’s Naturalistic Fallacy”” American Philo-
sophical Quarterly, Vol. 4, No. 4. pp. 315-320. Oct. 1967.

Lazarus, Emma. “Similitude” Lippincott’s Magazine, Vol XII, No.
31. October 1873.

Moser, Susanne. “Freedom and Recognition in the Work of Simone
De Beauvoir.” Wien, Univ., Diss, 2001.

Ringsmuth, Katherine Johnson. “Why Buck Taylor and Not Buck
Rogers?” Alaska’s Skyboys : Cowboy Pilots and the Myth of the
Last Frontier, University of Washington Press, 2015, pp. 3—13.

Shapiro, Henry D. “Appalachia on Our Mind: the Southern Moun-
tains and Mountaineers in the American Consciousness,” 1870-
1920. U. Of North Carolina P., 1987.

Sontag, Susan. “A Susan Sontag Reader.” A Susan Sontag Reader,
Vintage Books, 1964, p. 105.

West, Frederick Hadleigh, and Constance F. West. American Be-

ginnings: the Prehistory and Palaeoecology of Beringia. Univ. of
Chicago Press, 1996.

Wood, Jerie Kull. “The Psychological Aspects of Loneliness Expe-
rienced by College Students.” Western Michigan University, 1984.

Yoshida, Kaori. “Animation and ‘Otherness’: the Politics of Gen-
der, Racial, and Ethnic Identity in the World of Japanese Anime.”
University of British Columbia, 2008.



Sources:

Campbell, Donna M. “Regionalism and Local Color Fiction, 1865-
1895 Brief Timeline of American Literature and Events:1850s,
1997.

Connell, R. W, and James W. Messerschmidt. “Hegemonic Mascu-
linity Rethinking the Concept.” Gender and Society, vol. 19, no. 6,
2005, pp. 829-59.

Eichhorn, Kate. Adjusted Margin: Xerography, Art, and Activism in
the Late Twentieth Century. The MIT Press, 2016.

Gournelos, Ted. “Othering the Self: Dissonant Visual Culture and
Quotidian Trauma in United States Suburbia.” Cultural Studies,
Critical Methodologies, vol. 9, no. 4, 2009.

Graham, Jesse, et al. “The Moral Stereotypes of Liberals and Con-
servatives: Exaggeration of Differences across the Political Spec-
trum.” PLoS ONE, vol. 7, no. 12, 2012.

Harney, Will W. “A Strange Land and a Peculiar People.” Lippin-
cott’s Magazine, Vol XII, No. 31. October 1873.

Kimmel, Michael S. “The Cult of Masculinity: American Social
Character and the Legacy of the Cowboy.” History of Men, The:
Essays on the History of American and British Masculinities, State
University of New York Press, 2005.

Lorenz, Matt, et al. “ The Meaning of a Life in the Wilderness “:
Wordsworth , Hawthorne , Miller “ The Meaning of a Life in the
Wilderness “: Vol. 7, no. 1, 2018, pp. 63-77.

Minderhout, David, and Andrea Frantz. “Invisible Indians: Native
Americans in Pennsylvania.” Source: Human Organization, vol. 67,
no. 1, 2008, pp. 61-67.

Monti, Deborah. In God’s Image. 2018, pp. 1-3.

Rom, William N. Jr. “America’ s Wilderness Frontier : A Case
Study” Environmental Policy and Public Health: Air Pollution,
Global Climate Change, and Wilderness, John Wiley & Sons, 2011.

Shivers, Sasha L. Myth and Its Re-Turn. Binghamton State Univer-
sity of New York, 2013.

Warner, Michael. “Publics and Counterpublics.” Quarterly Journal
of Speech, vol. 88, no. 4, 2002, pp. 413-25.

Wilson, R. “Ecology without Nature: Rethinking Environmental
Aesthetics” The British Journal of Aesthetics, vol. 48, no. 2, 2008.
“Power, Knowledge and Feminist Scholarship: An Ethnography of
Academia, 1st Edition (Hardback) - Routledge” Routledge, 13 Mar.
2017.



Jerome Sicard
April 2017

Special Thanks to:
Jono Coles
Freesoul El Shabazz
Courtney Emerson Bryce
Potts
Annie Rosenthal
Harrison Kinnane Smith






